Eric Lindbloom and the
Photographs

“Mindy Aloff

Eric Lindbloom and his wife, the poet Nancy Willard, were walking through
cone of the mare rural areas of Poughkeepsie, New York, early last full, looking for
- the path rhar would fead o a parch of paradise called "Peach Hill." A tew years
ago, Lindbloom had made same photographs of itz expansive panoramics, whose
henzontal formar seems, like hieroglyphie narratives or Medieval tapestries,
encapsulate time as well as to edit space. He has been living in and exploning the
cenvirons of Poughkeepsie sinee 1963, when he began to work s a designer of
computer automation systems. Willard joined him in 1965, when she armived 1o
each in the English department at Vassar College. It took well over three decades
for them o learn abour the existence of “Peach Hill" a grear, sprawling, commer-
cial apple orchard of spectacular springtime beauty, which s located within town
limurs. They first heard of ¢ by chance, ara party, duning the early 1990, Lindbloom
made hus preture of it in 1993, The ephemeral way he saw it is heyhrened by has
sober perspective on the locality, whose terrmn he has come to know rather well
in the course of phurographing other rural and semi-rural areas of the surrounding
Hudwn River valley.

Lindbloom began to photograph the area with a view camera m 1969, while
he was first studying photography with Paul Caporigro. In 1987, he lefr the com-
world o make photographs full nme. Since 1990, he has photographed the
ley pnncipally with the panoramic, which yields nch descripive deul, He has

ions, vecastoned by commercial expansion and other forms of human carcless-
ess. “This 15 a kind of oasis,” he observes while walking. *Dutchess County south
of Poughkeepsic has lacgely tallen 1o mindless development ™

At last, the couple fmd rhe way ito “Peach Hill." The apples are plentiful
:'. in Willard's words, “like quince, they're so green.” Some boughs are benr o
ground with the weight of their fruie. Lindbloom's panoramic s a Japanese
Widelux. When he intends t take what amounts to a formal portent of the land-
,he mounts the camera on a tripod. The shutter is closed down and ser at the

speed of onc-cighth of 4 second for maximum derail.
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“I shouldn’t be hand-holding " he says. He's working to frame an apple
crate thar he spots through the trees. This wide-ingle snapshot s, for him, a
sherch—an asde-meminre—tor apossible tnipod prerure. He frequentdy goes on walks
through the couneryside, prawhing lor photographie sketches. Sometimes, he doesn't
come away with . photograph nomediacely, nor even o skerch, For borh Lindbloom
and Willard, mges are Jdears ther making s an act somewhere berween magic
and blessing. Although they enter into the process freely and easly, they do nor
Jorsa highely For Willand, this s true whether she s ar work ona poem, a novel,an
essay, i chuldren's book, asofr sculprore, o collige, ora pinnng. For Lindbloom,
the sense of responsibihiey to his subyecr, his instrument, and his materials perme-
ates every part of the photogriphue process, trom the decision torake a picture at
all through Ins pamnstaking rechnigue o the darkroom, thar, ke Willard's study,
s located un the second floor of ther home.

“I feel human presence all around,” says Ene, “bue T don't see it only pack-
i crates and apples ™ Willard has also brought a camera. an Olympus, She
directs Lindbloom to stand soll tor oo moment so she can take his picture. "I'm
porng ro break every rule)” she says mernily, In face, Willards own snapshors are
very pood. They are taken spontancously, almaost grddily, scometimes, JUIte o
Jitterent sprot from her hushand’s, and rhey wsually focus on people. To find in
her work a sense simular 1o his of metfable presences haunting the real world,
vne his to oo her weinng,.

The twor met i college, at the Universiny of Michigan, where Wallard was
already scomethimg of astar s poer. Havang grown upoan Ann Arhor, the daugh-
et of a chemst on the taculty, <he published her firse poean ac the age of tine, and,
ar the vniversiy, was recopnized as an oueseanding writer ummedarely, winning—
o i freshmian—rthe Avery Hopwood Award oo Woting, o poze open tw graduare
studenty iy well as undergraduaces, Lindbloom grew up in Deeroe, When he was
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scenes of the River Rouge. The set included a lirtle contact prinrer, and he snill
recalls the vdars of the chenncals and how he put marhles inthe bottles so the
Huids wouldn't oxsdize. Fora while, other interests ook precedence. At the Uni-
versity of Michizan he rook wrinng ¢lasses, intenving to be a wniter or a journal-
it Then, for a summer as an underenwduate, he wenr out to Stantord o write—
;tl"l&l |.|Il.||'|'1, Il\.\u‘.ld. he !L'.id \'nr.u.'mn\h', .Inl.l hk‘ CAMe Lv A drnmntic L{t‘ClSi\\n o
switch his mayor trom English to pholosophy and to become ateacher. Atrer gradu-
ation. he tned a year in the graduate philosophy program ar Berkeley, but he ended
up returning toareachimg fellowship, and whar he terms o “monastic refreat™ at

Michyzn, where, even though he passed his preliminaries for the doctorate, he
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complered his thesis, "an analysis of Sartre's noton of human freedom.”
-heshook hinself free of philosophy and hong out wath the many woirers
on campus ot the time. In 1963, under the pressure of 2 need tomake i lving, he
acomputer developmenr Liboan Ponghkeepsic.

Lindblsom’s photogriaphs are camed in Manhattan by Galleey 292, which
0 represents Eve Armold, Dhavid “Chon™ Seymour, Los Greenhield, Geonee
fause, anud Dorothy Norman: His panoramics are there and also pictures taken
th other coineras, such s the Daoa—a plastic comera with o cyclops lens than
once mass-markered for children, selhng For abour 3200 Te produces what
wm has Jesenibed as “centerweight mmages due to a fallooft in focus and
it roward therr edpes ™ Between 1979 and 1987 Lindbloom rook the Diana on
rof tnps to Florence, Ttaly, photographing hieumtive seulprure anyd Tand:
A selection of these exteordinany black-and-white prctares s contained
his volume Angels ar the Ami. They Lok at first as 1 they had been produced by
’ o-Secessivnist: the scenes are compi wed with great elegimee, the textures o
and shadow are Tuscrons, and from the stitary Lindbloom has coaxed o
uf alertness that makes 11 seem alive. That s, he has considered the poses

s essays 1 volutne form, but racher s arrested movements inan ongeing

fito a doorway, who happens 1o fuve a panr of wings sprouting from her back and
be made of stone, at San Mt tothe freaky (rwo stone horses, m vehement
eussion under diy-for-neghi lighting, ar the Piazza della Stenona).

He began to expenment wath the panotanne camer s he was winding up hes
with the Dhana,

" had just Left the computer waorld as o imeans ot employment,” he sud. "1'd
Ioved |osef Sudek’s prerures of Prague, and o sec of pancramics by Jacques
Lartigue that he Jdid i the early 20~ Having worked wath the Diama for
and non indulged 1 equipment, [ decidied o indulpe. Simce mosing from
Rtroit in 1963, 1'd wanted to do something about the Hudson Valley, taking long
brives tromn Poughkerpsie to Kingston and Fishkall, [n 1951, Lhintended o vike
gw-camera pictures of the valleys | got a grant from the New York Srare Council
pthe Arts 1o take nme off for photography, but ar the Tast minute | changed iy
mind and went to Iralyv with the Diana "

. Thu longalelayed prn]ul with the panorsmic s an expensive venture. The
. musde from 2 fe-eall film, are piated compatatively Large, abour eigh-
seven inches A tnpod s required

In the beginning, Lindbloom also used o hight meter, although now be judges
tht intuiively. And the prinoing is laborous, *1 shoar 3 lot of aepacives and
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make a lotof work pnines,”™ he sand. “As in the Florence project, | keep about one
in forry Tdevelop. | hive with them, and then | decude what will be for exhibinon
and for book projects. In photography s alot of fishing, or, you might sy, draw-
ing. You invite accident and serendipiry and chance and luck, and you marshal
whatever skills you've acquired doing i, We all make photographs; one rries o
make i hody of work thar formally coheres, For me. there was o long apprentce-
ship, hut you tum a comer and start working i sets or series.” (Last year, he
initiated o new series—close-up views of marsh grass in Cape Cod—with i new
camera. a 2'fs Hasselblad. Unril one gets pracrically face-to-face wirth them they
lowk nat like photographs but rather like ahstract etchings or ink drawings.)
He's rnifhug through his prines i the gallery presenration box, selecting ex-
amples of the panoramic series. "1 was always a person who made tte pictures,” he

sitys. "Now, these are too large for the bins.”
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